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[ IPEAMCAOBWUE

TOT 3WH CO3J]aH B paMKaXxX MIKOJBI

«Hapymas THIIMHY», KOTOPYIO B

B 2023 wu 2024 roay npoBoaunia
B KwIprei3crane wucciemoBaTteiabckas W
nuckyccuoHHas miaatdopma «Icumaer. A
OblIa OAHOW M3 y4YacCTHHIl JabopaTopuu,
cpenu ApYyrHX aKTHBHUCTOB M aKTHBHCTOK,

HCCIIeNOBATeIC M HMCCIEAOBATCIbHMIIL,
KOTOpbIE  COOpajiuCh  BMeECTE, YTOOBI
00CyUTh BOIIPOCHI JICKOJIOHU3AIlMH.

JlaGopaTopus MpoxXoauiia B TPEX JOKAIUIX
— B bumkeke, Ha Hccoik-Kyne u B batkene.
[Mocnenuuit »Tan B batkeHe ObL1 0COOEHHO
BaXXHBIM, MOTOMY 4TO baTkeHckas 06yacTh
CUYUTACTCS OJHOW M3 CaMbIX YJAJCHHBIX
oT LHEHTPAJIBHOTO u CTOJIMYHOTO
Kbipreizctana, u 4YacTo HE IOJydYaer
JOCTAaTOYHO BHHUMaHUA. MBI 00CyX)aaJIN
BCE — OT KBIPTbI3CKOTO SI3bIKA, TIUTEPATYPbI
U UCTOPUHU A0 COOBITUM, MPOUCXOASAIMIMUX B
Keipreizcrane. Uaes nabopatopuu Oblia B
TOM, YTOOBI JIaTh MECTO HOBBIM TOJIOCAM,
KOTOPBIC OyAYT «HAPYIIaTh THITHHY» Yepe3
CBOIO MJCHTHU(PHUKAIIUI0O U OCBOOOXKIATHCS
OT KOJOHHMAJbHBIX YCTAaHOBOK. A B
3aBepllIeHue JadopaTOpuu BCE YUACTHUKH
Y YYaCTHUIIBI JOJIKHBI OBIJIM CO3/1aTh CBOM
J€KOJIOHUAJTbHBIN MTPOEKT.

HenaBHo Mos moapyra npe3eHToBajda CBOM
KBUP-3UH, MEHSI 3TO OYEHb BIOXHOBUJIO, U
1 ToAyMalia, YTO CTOUT ClieJIaTh 3UH TPO
JEKOJIOHUATbHbIC MTPAKTUKHU.

3UH — 2TO HU30BOU CBOOONHBIN (hopMmar,
€ro MOXHO Hamucarh TakK, KaK MBI
XOTHM, 0€3 1EeH3yphl W YCIOBHOCTEM.

[TosTomy Kk pabGoTaM He OBIJIO HUKAKHX
TpeOOBaHUM, KpoMme HEOOJIBIIOTO

OnbBHupa TUIIEK KbI3bI

o0BbeMa, 4TOOBI BCEM XBaTHJIO MecTa. MBI
BBUIOKUJIA OIEH-KOJIJI Ha KBIPTBI3CKOM U
PYCCKOM $I3bIKAX B MHCTarpaM-aKKayHT
«dcumaey», MPEAIOKUIN TPUCHIIATH HaM
TEKCTHI W XYJIOXKECTBEHHBIC pabOTHl O
JEKOJIOHUATBHBIX TPAKTUKAX, U TyOJIUKYEM
BCE€ CEMb TEKCTOB, KOTOpbIE NpUILIU. Sl
HUYEro HE OTCEHMBalla W Ja)ke cTapajach
YUTATh TEKCTHl C HEUTPaJbHON MO3UIIUH,
9TOOBl Y MEHS B TOJIOBE HE CIOXHJIUCH
KaKue-TO MPEACTABICHUS O TOM, KaKHE
paboThI MOAXOST, @ KaKue HET — OHU BCE
OYECHb PA3HBIC U BCE BaXKHBI U UHTEPECHHBI.

B onen-xkonne ™Mbl  0003HAYMIM  Kak
OCHOBHBI€ SI3BIKM KBIPTBI3CKUU, PYCCKUHU U
AHTJIMUCKUK. B UTOre y Hac MoJy4uiaoch
OTh  SI3BIKOB:  PYCCKHMH, Oenapyckuu,
TYBUHCKHM, Ka3aXCKWM, aHTJIIMUCKUUA. MBI
HE IMOJYYHMJIM TEKCTOB Ha KBIPIBI3CKOM,
XOTS CIEIUAJIbHO MPOJJIEBAIN KOJJI Ha
JIBE€ HENENH, JaBaju JIOASIM T00O0JIbIIe
BpemMeHu. [Ipo oTcyTcTBHE TEKCTOB Ha
KBIPTBI3CKOM MOXHO MOpPa3MBIIIIATh, HO
€CJIM MTOCMOTPETh Ha reorpaduio padbot —
3UH MOJYYHUJICS HE KBIPIBI3CKUM, a CKOpee
MEXKIYHAPOAHBIM M TPAHCTPAHUYHBIM, OT
Bocrounoit EBponsl g0 CeBepHoil A3zum.
N g nymaro, 4TO XOTSI T€Ma KBIPTBI3CKOTO
A3bIKa OYEHb BaXHasl, Mbl HE JOJKHBI
OrPaHUYMBATHCSA TOJBKO TEPPUTOpPUEH H
A3BIKOBBIM BOIIPOCOM, IIOTOMY YTO cCama
KOJIOHMAJILHOCTH, KOTOPYIO MBI 00CY3K1aeM,
HE OrpaHUYMBAETCA ATHUMHU TeMaMHU. MBI
JTOJKHBI  CMOTpeTh 0ojiee ria00aibHO
U HaJla)XuBaTh CBSA3UM MEXIY JIOJbMU,
KOTOpBIE TOBOPAT HAa Pa3HBIX A3bIKaX M IMO-
Pa3HOMY MOCTPaAalnd OT KOJOHUAIU3MA.



AMHMMPIDIIKMHHWMH

A AAKDI

AaHHUM YTPOM B KBapTHUPE POKOUET
rpoM. DTH pacKkaTbl OyJaaT MEHS, U 4,
elI€ COHHAasl, HE 70 KOHIIA OTOIIE A

OT KapyceJ HOYHBIX CHOB, MIEPBBIM JE€JIOM

aymato: rae 6adyiika ¢ e yKon?

Benb Takue packatel rpoMa, TpOX0YyIlue Ha
BECh MU, COTPSCAIONINE BCIO 3€MITI0, MOT'Y T
OBITH TOJILKO TIEPEJI PACCBETOM B TJIyXOH
TYBHHCKOH Taire, KyJaa Mbl ¢ 0a0ymikond u
JNEYIIKOW OYepPEeIHBIM JIETOM TIpUeXaju
Ha apkaaH'. Y jmeabl MpoOJIeMBI ¢ CEepaleM,
a «IlluBunur» (eI0BBI C TYBUHCKOTO) —
panoHOBbIM MCTOYHUK B bai-TaurnHckom
KOXKYYHE, H3BECTCH CBOUMH JICUCOHBIMH
CBOMCTBAMU Ha COCTOSHHME CEpPACYHO-
COCYIHMCTOM cuctembl. Brpouem, storo s
B TOT MOMEHT HE 3Hal0, MOTOMY YTO MHE
IIECTh JIET U S eI HE MOHUMAal0, YTO TaKOe
«rpobiemMbl ¢ cepaiem». Tem Ooiee s He
3Hato, 4To B 2020-M roay nena ympéET B
peanuManuu pecOonpHUIlBl B KbI3blIe, B
pasrap KOpPOHAaBUPYCHOW DSMNUAEMHHU, OT
UIIeMUYECKOM 00JIE3HU cepilla. DTO BCE MHE
MPEJACTOUT Y3HATh Yepe3 ACBITHAAIATH JIET,
HO B TOT MOMEHT sl B UCIIyT'e€ MPOCHINAIOCh
OT IPOX0OTa rpoMa U IyMa JUBHSA B TEMHOM
najaTke IoJ JByMs ojesnamu. e xe
0aly1ika ¢ JeayIIKoMn?

OT Moero mypuiaHuss ¥ €JO3CHUS
NpochimaeTcss psAjgoM cnapmas Oalymika.
Ona  oOHuMaeT MeHS W  LIENYeT:

1 apxaaH — 11eJIeOHBINA HCTOUHHK

2 Tume-tumte, 1o4a. 1o packarsl rpoMa. CIiu-CIu.
3 Aaa, 3HaYUT, pacKaTel TpoMa...

4 Cmacubo.

Jlanxasia XOBaJbIT

«Hmmmr. . . 00XKYM-00XKYyM, YPYYM.
JINHMUP33IIKUHHUH Jaaxbl JbIp. YAy-
yay»’. «Aaa, TUHMHUPIIIIKUHHUH JdaaKbl
II39M...»° — TPOHOCUTCS y MEHS B T'OJIOBE
Mo4eMy-TO OaOyImIKWHBIM TOJOCOM, H S
3achllaro B €€ O0OBATUSIX.

Korma s mpoceinaroce B ciaeayromui pas,
B Mupe Tuxo. Ha ynuue mebGedyT nTHIBI,
U CIBIIIHO, KaK NOTPECKUBAET Ha YJIHILE
KOCTEp. Sl mpuciaymuBarcCh: BOT pa3naércs
cepusi HETrpPOMKHUX CTYKOB cyad 1o
3BOHY, 3TO 0aOyIlIKa CTY4YUT MOBapEMIKOU
0 4YYyT'YHHOM KacCTpPIOJIBKE, B KOTOpOU
OHa, BUJMUMO, FOTOBHUT 3aBTpakK. A BOT
CHBIIY NpUOIMIKAIOIIUECs TSKENbIE IIaru
no HampabiaeHuo Kk mnagarke. [lypmar
€€ CETKHU, pacTEruBacTCid MOJIHUSA IBEPH,
n 3axoauT naena. OH MMPOKO yibliOaeTcs
U TNPOTIATHBAET KO MHE  CIIOKEHHBIE
BMECTE pyKH, Moja, nepxu. I[loxacrasisro
JAJOIIKU, U TyJa CBIETCS COKPOBHUIIE —
FOPCTh OYMUIEHHBIX KEIPOBBIX OPEIIKOB.

MMM, MOYHIEHHBIE — camoe Jirooumoe!
«UYertupaum?, pmemal» On  cMmeércs.
HemHorocmoBubiii, BCE BpeMs YeMy-

TO CBOEMY TMO-700poMYy yJbIOArOMUICsS
U TOCMEUBAIOIIMUNCI, OH BBIXOAUT U3
NaJIaTKH, TOBOJBHBIN, YTO 00pa0Bal MEHS
c yTpa nopanbliie. MoxeT ObITh, Oalylika
pacckasalia eMy, Kak s UCIyrajgach HOYbIO
rpoma.



«Typ ue, xyHuyrem!» — 30BET McHS
6a0ymika. Sl OBICTPO 3aCOBBIBAIO BCIO TOPCTH
OpEIIKOB B POT, TaM BCE HaMOJHSIETCS

CIIOHSIMM — BKYyCHO YyxacHo. [loka s
0JICBAaIOCh B MaJiaTKe, ¢ YJHUIBI pa3maércs
0a0ymKHHO TIEHHE —  MEJIOJMYHOE,

HEXXHOE, HEMHOI'0 TI'PYCTHOE, KPacHBOE...
OHO 3amojHseT MNPOCTPAHCTBO B MOEH
roJlOBE M B IajJaTKe, 3aXBaThIBA€T BCE
3ByKH, BCIO Hally ONYLIKY, BECh JIEC,
BCIO pecnyOnuKy, Bech Mup. baOymkunHo
HErpOMKOE€ II€eHHE OOBOJIAKMBAET MEH!,
MaJICHbKY0, LIECTHJIETHIO, HEBECOMYIO,
CYACTJIIMBYIO, HE 3HAKOIYI0, 4TO B 2024-Mm
roay y He€ TMarHoCTUPYIOT paK 4eTBEPTOU
CTENEHH, U 5, IBAJLATUBOCBMUIICTHSSA, B
SMUTIpPALIMU, HE CMOTY IIpHEXaTh K HEW U3-3a
HNOJIUTUYECKON CUTYAIIMU B CTpaHe. DTO BCE
MHE MPEICTOUT y3HATh Uyepe3 ABaALATh JBa
rojia, HO B TOT MOMEHT 0aOyIlIKMHA NECHs
CTPYHUTCS BOKpPYI MEHs, IOAXBAThIBAET,
KPYKHUT, s TaHUYIO IOJ HEE U BMECTE C
HEW, NIOKa OHAa HE MPEpbhIBAETCS 3BOHKHM:
«Kp3piM!»®  S1 BpIOCTAl0 Ha yaUNY, W
TaM OHU — Mou Oalymika ¢ JeaYyIIKOMH,
KOCTEp, 3aBTpaK, JEC, apkaaH, IETCTBO,
HIECTUIETHASA 0€33a00THOCTh U YNPUKAHBE
NTHUL.

Korma a1 oco3Haro, 4TO IpoM TIpEMUT B
bepnune B 2024-m rony, a s JiexKy B cHAJIbHE
HalleW apeHJ0BAaHHOW KBAapTUPBI C MYXKEM,
apéMa M OTO CEKYyHJHOE HaBaXJeHUE-
BOCIIOMUHAHUE  MOJHOCTBHIO  MOKHIAIOT
MmeHs. Jlena ymep. baOymka B 6onbHuUIE. A
1 3J1€Ch.

1 3necs.

Hayxana Xoeanvie — 0eKONOHUANLHAS AKMUBUCMKA,
JCYPHANUCMKA U  ABMOPKA NOOKACMA  «2080pUM
pecnybonuka _». Poounace u ewipocrna 6 Pecnybnuke

Twuisa, cevvac sxcusém 6 bepnune.

5 JaBaii BcTaBai, COTHBIIIKO!

6 IleBouka Most!



AEMAAOHHM3ALINA

Bosabera Kacirok

My friend was advised to italicise all the foreign words in her poems...

... I have been thinking about this advice
and I have decided to follow it.
Now all of my readers will be able to remember

which words truly belong in Aotearoa and which do not.

—Alice Te Punga Somerville,

“Kupu rere ké, Always Italicise: How to Write While Colonised”

poounca 6 CCCP 6 e2opooe
Menck ra Munckom gapgoposom

3aeo0e. C 3a600a MeHs 6blHecld
Tans: enoxcuna ceou epyou 6 Mou
yawKu, uawku — 6 CTaHiK, O0aoya

nocmasuna Ha 20108y NO0 HOPKOBYIO
wanky, a UyKapHIY U YauHUK nooga3aid
noo ocueom. HMeanoeuu Ha eaxme He

cKkazan HIldora. 3a 6axmou HAYUHAIUCH
90-e.

Iymaio, gcem HPABULACH MOS
neparamymposas obonouka. Owna ymena
nooMu2u8amsw Ha connye, ObII[IIaM

3aucpvieasd. be3yMOyHa, MmHocue 8enucs
Ha 30n0omoie pyuxku. Komy ne cnanabaernna
ménjoe npuxocHogeHue K 3oaromy? MU,
KOHeuHOo oice, Kapmuuvl. «lOnumep u
Kannucmo» u «Hakazanue Kynuoona»
Aneenuxu Kaygpman. Ilvéw rtapbaty uiu
KaBy — u kak 6yomo ¢ HauplssHaIbHBIM
MacTalKiM My3el cuouuib 3a CmoJIoOM C
Karapsinait 1 Mapsisii Pansisin, JlizaBerait
Kimrka#i 1 HaBaT Mapkam [llaramnam.

Mnue na cragoObl OblLia menioma 4as uiu
YUKOPUSA, UIU, eClU OYeHb MN08e3€em,
koghe! LIbIKOpBIA oKazanace moet 1100UMOu:
CA0K0-20pbKO8aAMmMas, no-0oMauiHemy
WOKOIaoHas, OHA, MeONeHHO CHYCKAACH,
obeonakusania mou benvie CmeHKu.

«Uyet, kaxk naxwem?» — 2ogopuia mozoda
YyauwKa MyKapHIIbL.

Koiuu€  Oonvwuncmea us moux  He
CAONCUNIOCHL: OHU OKA3AIUCH 3ANepPMmblMU
3a CMEKISIHHLIMU 08epyamu cepeanmos. B
Jyqmem cayuae, ux 00Cmasaiu no 601buuM
CBATAM, 8 Xyouiem — nepeo smumu Camblmu
CBATAMH UX NPOMUPALU OM NbLIU U CMABULU
obpamno. Mue nose3no 6onrvuLe 0CmManIbHbIX.
Koeoa mmue wucnonnunoco nsmuaoyameo,
racraablHsl omeesnia meHs Ha poouny. Tak
A nocenuncsa 6 keapmupe Ha Kynyeso 6
2opooe Mocksa. T'acnaiblHs npodcuia co
MHOU HeO0J120, HO 51 He NePeHCUBA, NOMOMY
Ymo HUK020a He CMOsAN 3d CMEKIAHHbIMU
ogepsamu. Bom monbko BIKOPHIIO 5 OonbULe
HUKO020a He 4Y8CMBOB8AL.

KpacaBik, 2024 r.

Bonvea Kacywx — benapycckas asmopka, KOmopas
aicueém 6 Hosotl 3enanouu. B ceoem meopuecmee Bonvea
doxycupyemcs na OexonloHusayuu, QGemMuHucmcKom

nucbme, omMuepayuu U A3vlKax.



YUTYPbl 1 AYHTAHE — TTAOXME

KA3AXIN

pu AHS s OTKJaJbIBajga MBICIH O
TOM, 4YTOOBI HANMUCaTh YTO—JIMOO O
JIEKOJIOHHaNbHOCTH. Ecniu vecTHO, A

0osimach, 4TO MEHS HE TMOUMYT, OTMEHSIT,

WM 4YTO eme XyXe: MOU MBICIU OyayT

HCIIOJIb30BAHBI MPOPOCCUHUCKMMH CHJIAMHU.

S yxe gaBHO pemniuiia, 94To 3Ta OUTBa
He 17151 MeHsI. Sl 311eCh JIMIIHSASA. DTO s TOHsIa
Ha OAHOW KOH(MEpEeHIUHU, T/ BHICTYyIala
M3BECTHAs Ka3axCcTaHCKas (HaBepHoe, ei
OBbI XOTEJI0CH, YTOOHKI I HAIMKcalia Ka3axcKas)
JIEKOJIOHHAJIbHAs aKTUBUCTKA. Ha wmou
BOITPOC O TOM, KaK M30€KaTh HAIITMOHATN3MA
B TIPOJIBUXKCHUM JEKOJOHUAJIBHOCTH, OHa
YIAUBJIEHO YTOYHHJIA, YTO MEHS IYyTraeT B
HaI[MOHAINU3MeE. Sl 4eCTHO OTBETHIIA, YTO S
— JTHHUYecKas yurypka u3 Keipreizcrana.
B otrBer ycnblmana cienyromee: «A, Hy
nonamnuo. Y nac 6 Kazaxcmamne moorce
ecmov yuzcypvl, OyH2AHe, HO OHU He
xXomam accumuauposamuvca». Mouaeparop
OBICTPEHBKO  3aKpbll  JuUCKyccHuio. Sl
MoCMOTpeJia 10 CTOpPOHAM U yBHJENA
0JI00pUTENIbHBIE KUBKM CBOUX KOJIJIET U
KoJuiexkaHokK u3 Keipreizcrana. Hukro sty
CIIMKEPKY HE OCYIUJI, CKOpee Ha00OPOT.

Sl He TNpPOTHUB JECKOJOHUAIBHOCTH
KaKk TakoBoW. MHe HpaBUTCA uleA
MIePEOCMBICIINBATD CBOC MPOIILIOE,
OTKa3bIBAThLCs, UM CTAaBUTH I10J] COMHEHHUE
CUCTEMY BJACTH, NPUIIEALIYIO K HaMm W3
3anaga. BoT Toibko, MEHS MyTaeT TO, Kak
JNEKOJIOHUAJIBHOCTh ~ HCIOJIB3YETCA  JUIA
MPOJABUKEHHUSI HAIIMOHAJINU3MA, IIOBUHU3MA
1 HCHAaBHUCTH.

Manuka Hypxan

OueHb MaJ10 TeX, KTO ObLJI YTHETEH
U T'OTOB NEPEOCMBICJATh CBOE NMPOLILI0e
¢ TOYKHM 3pEeHHsl TOr0 KaK CaMOMYy He
ctarh Yyruerareiaem. W Bce Oosbuie
NEKOJIOHUAJIBHBIN TUCKYpC B KbIpreiscrane
MOXO0X Ha «0OM)KEHHOro Miajuiero opara,
MEUTAIOLIET0 3aHATh MECTO CTapLIEroy.
A MHe Kakas pa3HUIla, KTO MEHs OyJer
aCCUMUJIMPOBATh — PYCCKUU MU KbIPIbI3?

[ToaTomy s He k MecTy. [ToaTomy 3Ta
OouTBa He Ui MeHd. S Obl, HAaBEpHOE, Jaxe
HE CTajia BBSI3BIBATHCA B 3Ty JUCKYCCHIO,
ecan Obl HE MOH MJIEMSHHUK — CaMBIH
npenanHeiii  godoutens dacthyna. On
KOITMJI CBOM KapMaHHBIe Ha raMOyprep. Bot
TOJIBKO Oyprep eMy He Mpojajiu, cKazalu,
yTOOBI 3aKa3bIBaJl MO-KBIPTBI3CKHU.

Hamnuoro nerue HaexaThb Ha
CEMHJIETHETO yWrypa, 4YeM CIPOCHTh
C CHCTEMBbI, MoueMy chycTs Oojee 4YeM
TPUALATH JIET HE3aBUCUMOCTH B IIKOJaX
JI0 CUX MOP MJIIOXO y4aT rocyJlapCTBEHHOMY
sa3biky!  Clio’)kHEE CHpOCHUTh C  BJIACTh
UMYX, I0YEMY BMECTO MOBBILICHU S OTLJIAT
KBaTU(PUIIUPOBAHHBIM  MPENOJABATEISIM,
OHHM TMPUBJIICKAIOT yuutTenen u3 Poccum.
Tpynuo mpuiitu B Kabuner MuHUCTpOB
c TpeOoBaHHEM OOBSCHUTH MOYEMY JIETH,
cnarorue OPT Ha pycckoMm, mMeroT Oan
BBIIIIE, YEM T€, KTO CA€T HA KbIPTbI3CKOM.

KoneuHo, MHOTO u IpYyTUX
JNEKOJIOHUAJIbHBIX aKTUBUCTOK M AKTUBUCTOB.
Tex, kT0 co3aaeT HHPOPMALIMIO HA POAHOM
A3bIKe, TNPOABUTAET  OOpa3oBaTEIbHbBIC



KypChl, IEPEBOAUT CTAaTbu. MoW THEB
HE HalpaBJe€H Ha HUX. KBbIpreI3cKkuil,
JNEUCTBUTENBHO, TPUTECHAICA JOITHE TOAbI
B Keipreiscrane. S momHio, kak B MOEH
WIKOJE  M3JEBAJIMCh HAJ  MaJIbYUKOM,
NpUEXaBIIUM C Ce€Ja H TOBOPAILIEM
Ha PYCCKOM C akueHToM. Jlo cux mnop
MOXHO BCTPETUTh OOBSBICHUS O padboTe
C HAAIHCBIO: «TpeOylTCS  JIEBYIIKH
CJIaBSIHCKOW BHEIIHOCTH.

Ho w™Moryr Jm yrHeTreHHble CTaTh
yruerarejaamu? Y Opysimia B « CKOTHOM
IBOpPE» CBUHBU TIPEKPACHO C IATUM
cupaBistoTca. CHpaBIsIOTCS C 3TUM U
JI€KOJIOHUAJIbHBIC aKTUBUCTHI U AKTUBUCTKH
y Hac.

«Mbt 6ac yuunu meouazpamomuocmu,
a 6bl HUYeMy He HAYUUIUCDH!»
NUIIET B  KOMMEHTApUsIX  JUPEKTOP
onnoii HIIO Keiprei3cTana moj MOCTOM
AKTUBUCTKU M3 TaJXUKHUCTaHa BO BpeMs
npurpaHuuyHoro koHguukra. Keipreizctan
Ha3bIBaJIH OCTPOBOM JIEMOKpaTum
B LenTtpanbHol A3unu, MHOT'O
MEXIYHAPOAHBIX OpPraHU3aluil OTKPbLIU
CBOU O(PUCHI UMEHHO Y HAC.

A MBI W pansl ObUIM, TPOBOJIMTH
«IPOCBETUTEIBCKHUE» MEPONPUIATUS IS
cocene. BOT TOJIbKO 3TOT A€KOJIOHHUAIbHbIM
IUPEKTOP COBCEM HE BHIHUT, KakK €ro
PUTOpPHUKA CX0Xa C  IPOPOCCUUCKOMU:
«Mpl BaM TyT BC€ NOCTPOWUIH, BBIYUYHUIIH
Bac, a Bbl...» HO OH ke KbIprbI3, a pa3Be
KBIPIbI3 MOXET OBITh YTHETaTeleM WIIH
KoJoHu3aTOpoM? KbIpreI3el He OelbIe.

«Hu naou 3emau ne omoaoum! —
KpacyeTcsl JJO3YHT MPOTECTYIOMMUX MPOTHUB
nepeaadyu CIOpHBIX 3eMeJb COCEIsIM. A MHE
MHTEPECHO, ATHU MPOTECTYIOIIUE KOrja-
HuOynp Obutm Tam? Ilo MHe, wMecTHBIE
KHUTEIM O00EMX CTOPOH HMECIOT IIPaBo
Ha 9Ty 3eMJII0 OOJIbIEe, YeM CTOJIWYHBIC

IpPOTECTYIOINEe, HUKOTa TaM He ObIBaBIIHE.
Ho ocyxate mpoTeCcTyOMMUX KaK-TO HE M0~
YEJIOBEUYECKU, OCOOEHHO KOTrja OOJBIIYIO
4acTh M3 HHUX Mepecaxanu. Bot g cuxky u
MOJTYY.

«A npeocmasnaw Ilenmpanvuyro
A3ut0» — TOBOPUT aKTUBUCTKA U3 ANIMaThI
Ha BeOMHape. A 3HAET JIM 3Ta aKTUBUCTKA,
no4yeMy JI€BOYKY, MOTHOIIYI0O BO BpeMs
npurpaHuyHoro koHduaukra B baTkene,
n300paxarT B BUJAE UBEeTKa AWryns? beina
JI1 OHA XOTsI Obl HA OJJHOM MPEACTABICHUU
teaTpa «Minpxom» B TamkeHte? 3HaeT nu
OHAa, CKOJIbKO 4YyIMa-4yIlcoB HY>KHO KYIHUTh
B Mapsl, uToOBI T€O€ NIpoJaTu MYKY?

«Kak  knaccmo, umo 'y Hac
npucymcmeyem Illenmpanvnaa A3zusn»
OTBEYAIOT OpraHU3aToOpbl BeOMHapa
AKTUBUCTKE U3 AJMATHI.

OueHb
MIPUBUJICTHH,

CIIO)KHO OCO3HAaTh CBOH

0COOEHHO TEM, KTO
MOJABEPralicsi YrHETEHHIO B  IPOIIIOM.
Ho MBI He ImIocKHME, MBI TpPEXMEpHBIC.
MpblI MOXeM OBITh >KEPTBAaMH B ITPOIILIOM
U TPEKpPacCHO CIPABIATHCA C  POJIBIO
MPUTECHUTENS B HacTosmeM. M1 oOBHHUTH
BUCPAIITHIOK JXEPTBY B YTHETCHUHU CETOIHS
HE BHUKTHMH3AIMsg, a camo3amural
JICKOJIOHHAILHOCTD JJII MEHS — 3TO HE
CMEHa OJHUX YTHETaTeJlel Ha JpPyrux, a
O0TKa3 OT CHCTEMbI yTHETCHHS.

S He Xouy MNpPEyMEHBIIUTh STUMU
MBICJIIMH BKJIaJ Te€X, KTO MPOJBUTAET
CaMOOBITHOCTh M MpaBo OBITH coOoi. Ho
s X04y, 4TOOBI IIOBUHU3M U HEHABHUCTh
nepecTanu MaCKHPOBAThCS 101
JIEKOJIOHUAJTBHOCTh. A €CJIM U MACKUPYIOTCS,
TO UX HE CTPAIIHO OBbIJIO Obl KPUTUKOBATH U
pa3o0JiavaTs.

Manuxa Hypxan — unmepcekyuonaivHas hem-Keup-

akmueucmka.



APYT, Thl MEHS HMKOTAA
HE TTIOMMEILL b

IPUBET, MOW JOPOTOM APYyr. s M[HUINY
3TO, MOTOMY 4YTO Thl HE MOXKEIIb HUKAaK
MOHATh MEHSA. Thl MOHW TMApPTHEP, MOU
IpyT, MOW KOJUlera, MOM COCe€ll, HO Tbl
HE MEHBUIMHCTBO, B KOTOpPOE€ MEHS
IIOCTOSIHHO  MPUIIMCBIBAET  CTAaTUCTHUKA
TBOEH CTpaHBbl, rocyJlapCTBEHHbIE
KaHajabl W JEUIEBbIE Ta3€Thl, KOTOpHIE
Kpua4ar 0 MHOTOKYJIBTYPHOCTH,
MHOTOHAIIMOHAJbHOCTA HAaBSI3aHHOM MHE
pPOIMHBI, IKOOBI ¢ OonbIION OyKBEHI. cpefa,
B KOTOPOW THI BBIPOC OTJIHYAETCA OT TOW,
rae S poc, 1 poc B ropax CasH, BIOJIb
pexku Yinyr-Xem, BHYTPU UYKIOU TBOEMY
rocy1apCcTBy KyJbTYpbl, OT KOTOPOW MHE
B CaMbI€ TAXKEIIBIE MOMEHTHI MPUXOIUIIOCH
OTKAa3bIBaThCS, IOTOMY YTO sl HE YyBCTBOBAJI
cedsd  JOCTAaTOYHO  IMBUJIM30BAHHBIM/
N PaBUJIbHBIM.

s 3Ha[, Thl CYHUTACIIb, YTO Thl HAa MOEH
CTOPOHE, Ha CTOPOHE ABMXKEHUs, KOTOpPOE
IIPUHECIIO CTOJBKO CMBICIIA B MO0 )KU3Hb, HO
Jake Tak, Koraa s roBopro O BO3BpPAlLCHUH
HAa3BAaHUM B NOCTKOJOHHAJIIBHOM MHUpE,
TBl TOBOpUIIb, YTO 3TO HE HUMEET
OOJIBILIOTO CMBICHA, «OONIBLULO2O CMBLCAAN
sl KOro? xorja s TOBOPKO O CBOEM
ONBITE B CEKCyaJIbHOM JKWU3HU, Korjaa s
JENCh ¢ TOOOM MHOXECTBAMHM OTKa30B
38 MOI Y3KOINIa30CTb, YYPKOCTb OT
«eocyoapcmeoobpasyiouje2o» Hapoaa, Tl
FOBOPUILB, YTO s NPEYBEIUYUBAIO, YTO Yy
Ka)XJI0r0 €CTh CBOU IPEAINOYTEHUs B pace.
HO CKa)XXl MHE, II0YeMy MOsl paca BAPYT
cTajla HauMeHee MPEANOYTUTEIBHOU B

O0opa-xeKIIelI 3.

rina3zax 0oJabIKUHCTBA? MoYeMy s PU3nYecKu
OTCTaJIBIN? pa3Be ATO HE EBITEHUKA? TOUEMY
Tbl, MOM JpPYI, MOW COpPaTHUK, HAXOAUIIb
NPUYUHBI ONpaB/bIBATH NOXMUILIEHHE
Halllell ucTopuu 1 BeicTaBok B BAIIINX
MeTpononusix? Thl K€ MOW JApYyr, H
thlBUHEN, XaKac, KbIPTbI3, Ka3aX MHE JIPYT,
HO Thl HE NIPU3HACHIb HAIlle PaBO CAEIATh
TBIBUHCKUU SI3bIK OCHOBHBIM B MOEU
ctpane, Ha moer Ponune, TwiBe. mogenuch
CO MHOW, OYEMY ThI IPYNKUIIb C JTHOJIbMH,
KOTOpBIE OTKa3aJIMChb TOBOPUTHh MOE€ UM,
MOTOMY YTO OHO SIKOOBI TPyIHOE? i 3HAIO
MHOTO aHacTaCuil, BUOJETT, CBSATOCJIABOB,
NOYEMY MX MMEHA HE CIOXKHBIE? TOYEMY
Thl OMPABJbIBACIIL KOJKHE BBICKA3bIBAHUS
HallUX MpPOQEcCOpoB O MOEM HUMEHU?
NOTOMY YTO OHM TBOEU packl? MOTOMY YTO
OHU 3aCIYKUJIU ObITh B TBOEM TOIIE JIFO/CH,
KOTOpBIE 3aCIIyKUJIn?

KOT/la i TOBOPIO O MOMX TPAAULUSX, ThI
NBITACIIBCS BBICMESATH HX, XOTS TOTOM
TOBOPHUIB, YTO s JIpaMaTH3UPYIO. Koraa
g TOBOPIO, YTO CIIeHKa OblJla HamoJeHa
pacu3MoM, Tbl OTBEUYACHIb MHE «e20
He OblL10». THl JHIIAellb MEHS TroJjoca,
oTpy0Oaelb MOM PYKH, YTOOBI s HE CMOT
HalmMcaTh TEKCT, B KOTOPOM S MOTY
BBITUICCHYTH THEB, KOTOPHIN I UCIIBITHIBAIO
Oyny4d pyCCKHM, HO HE /10 KOHIA. HET! s
HE PYCCKHU. B 3TOM TMpaBjaa. HUKOTJA UM
He OBbIJ. HA MOM MBICIU OO0 OTKamlbIBaHUU
NOTEePSHHOTO ce0d B CBOEH KYIbTYypeE,
UCTOPHUH, S3BIKE, ThI OTBEYACIIh CMEXOM M
CJIOBaMU «4mo 3a Opeod». MOU APYT, KOrja
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s TONJACPKUBAID JIOACH, MEPEKUBIINX
onbIT KoJoHM3anmuu Poccueit/CCCP, ThI
TOBOPUIIIb, YTO I «PAOUKAIUZOBANCSY, UTO
s Pa3kKUrar MEXKHAUMOHAJIBHYIO pO3Hb,
noyemy?

CKaXM MHE, MOU HApyr, Mo4yemMy s, >KUBS
AKOOBI B CBOECH CTpaHe, HO B IPyT'OM rOpoOJIe,
ropoje cmnd, 4YyBCTBYS ceOsi HE CBOUM,
JpyrumM? st IbITalOCh BIUTHCS B PYCCKOCTb,
HO OHA HAIlOJIHEHAa KOJOHUAJIbHON KPOBBIO,
MHE MEP30THO, TOIIHO WHOT/A, S HE MOTY
YyBCTBOBAaTh ce0f Kak JoMa, XOTs MHE
MIOCTOSIHHO TOBOPAT: «Poccus — amo Haw
oom!» MO Jpyr, moyemy Tbl CMEECLIbCS
c odbuguukamu? korjma s roBopro o TriBe,
OOMTUMKU CMEIOTCS, 3JI0CTHO UTHOPUPYIOT,
UM BCE PaBHO.

nociymiai, mouyemMy s He MOry OBITh
areHTHBIM? MOW Jpyr, nmoyeMy nrboe Moe
BBICKA3bIBaHHE JOJKHO OBITH MOAKPEIIICHO
KaKOW-TO TJYyNOM TIPUYUHOU, KOTOpad
3acTaBuJia MEHs TakKk Jymarb?! HO B
OTHOILIEHUUHU TeOs ATO He paboTaeT?

MIOKA YTO Y MCHS TOJIbKO OJWH OTBET Ha BCE
9THU MOYEMY. Thl HUKOT/Ia HE TIEPEKHUBAII TO,
4TO SI TIEPEKMI KaK KOJOHU3HPOBAHHBIMH,
TBI He  BOHUCAaH B  3araJoyHYyIo
KaTeTOPUIO  MEHbUUHCMBA,  KOTOPYIO
CO3/IaJI0 TOCYAapCTBO. Thl HHKOI/Ia HE
CTaJKHUBAJCs ¢ pacu3mMoM B Poccun, Tebe He
NPUXOAUTCS BHOBb U BHOBH OIPABIIBIBATH
CBOIO  CyOBEKTHOCTh.  IOXTOMY  THI
HUKOT/Ia MEHSI HE TIOWMEIb, KaK U IPyTHUX
JT07eil, KOTOpbIE MPOILIH Yepe3 OIbIT
KOJIOHM3UPOBAHHOTO.

10
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[1PO DKOHOMMKY

BHMMAHWMA

€CKOJIbKO JIeT Ha3aJ s BIEpBbIE

yCIbIIAJ TEPMHH  «IKOHOMHKA

BHUMAaHWU», KOTOPHIM OIMHUCHIBAIOT
TO, KaK MOJHUTHUKH, OM3HECHI, CEICOPUTH,
Omorepsl  CEroAHA  KOHKYPHUPYIOT  3a
BHUMaHue TnoTpeOuteneid koHTeHTa. C
pacrnpocTpaHEHUEM MHTEpPHETa U ColiceTel
Hac CTaJI0 OKpYXaTb TaKoe KOJIUYECTBO
MHPOpPMALIMU, YTO OOBIYHOTO YEJOBEKa,
3HAUMTEJbHAS YacTh JKU3HU KOTOPOTO
yKe 3aHATa paboToil, ydeOo#, yxomoMm
3a Onu3KMMHU, OOJblIE HE XBaTaeT Ha TO,
4TOOBl MOCMOTPETh U NpodyuTarh Bce. Ho
aboMy OuszHecy, OJsorepy, TOJUTHUKY,
M Kakoil yroaHo nyOJWYHON CYIIHOCTHU
HY>KHO, 4YTOObI MBI BBIOpaju MNOTPATUTh
CBOM CBOOOAHBIE MATHh MHUHYT MMEHHO Ha
HUX — TOTOMY 4YTO TOJIBKO MPOCMOTPHI
MO3BOJIAIOT [IPOIaBaTh TOBAP, 3apadaThIBaTh
Ha peKJlaMe€ WJIM MPOABUraTh KaKHue-I1ubo
1791 (78

Kak u co Bcemu mporieccaMu B KalruTaau3Me,
PKOHOMHKA BHHMAaHHUS TOXXE OCHOBaHa Ha
HEPaBHOM IIOJIO)KEHUHW Pa3HBIX CTOPOH
U COXpaHSET 3TO HEPABHOE TMOJOKEHUE,
WM Jaxe ycuilmBaeT ero. Yem Oobiie
y KakoH-TuOO myONIMIHOW «CYIIHOCTH
M3HAYAJIBHOTO KaluTala, TeM TWpoIle i
T00OUTHCST OOJNIBIIIET0O BHHMaHUs. borareie
«CYITHOCTH» MOTYT TIOKyNaTh peKJamy,
HAaHUMAaTh  TaJIAHTHI, aHAJIM3UPOBATH
paboTy alropuTMOB, B 00IIEM, JIeNIaTh BCE,
4TOOBl IMEHHO X KOHTEHT OKa3aJjcs y Hac
B TenedoHe. A MOCKOJIbKY OOJBIIMHCTBO
JOIeH, YTOMJICHHBIX CXKCTHEBHBIM

Mupa I'adap
BBDKMBAHUEM, B CETOJHAIIHEH MOJACIHU
notpebiaeHuss UWHGOPMANMKM HE  HIIET
KOHTEHT CHEIHaJIbHO — MBI CMOTPHUM TO,

YTO NPEAJIOKUT aJITOPUTM — HaM € OoIbLIeH
BEPOSITHOCTHIO MTONAIAETCSI UMEHHO TO, YTO
CTApTOBAJIO C JIyYIIUX HO3ULUM.

Tak u monmy4aeTcs, 4TO camasi TOCTyIHAs B
HSKOHOMHKE BHUMAaHHS UHPOPMALIUI — ITO
NPOAYKTHI KOJOHUATBHOCTH. « CYIITHOCTSIM
13 00raThIX METPOIOJHH MPOIIE JOCTABUTH
KOHTEHT K HaM JOMOH, W BBITJISIIHT OH
MPUBJIEKATEIIFHO. METPOIMOIUA CHUMAKOT
JOpOTHE BHJCO, 3aNHUCHIBAIOT 3BYK Ha
XopomieM 000py/IOoBaHWM, TIATSAT OOJbIIe
JeHeT TaJIAHTIIUBBIM KpHUdHUTEpaM.
MeTtpononusi obiamaeT BCEMH pecypcamu
JIJIsE  TOro, 4YTOOBI CO3JaTh KpPacHUBYIO
KapTUHKY MHpa, HO HapHWCOBaHa »JTa
KapTUHKA OyJIeT C KOJOHUAIBHON TOYKHU

3peHUssT — JpYroil TOYKU 3pEHUS Yy
metpononuu o0biyHO HeT. [lepedepun
B CTAHJApTHOM CIICHApUU  TOJIOKEHO

IIOCTAaBJIATh BHUMAHHUC, OBITH SPpUTCIIAIMU U,

BO3MOKHO, MEYTaTb — a BOT Obl HAM TakK
KaK y HUX.
Ho 4 Bepto, 4YTO C KOJOHMAJIBHOU

SKOHOMHKOW BHUMAHHS MOXHO €CIU He
00pOTHCS, TO XOTSI OBl CONPOTUBIIATHCS EH.
OmHaX bl 51 peurui, 9To st Oyay cTapaTbhes
KaK MOXHO Yale UATH el Hamepekop. s
3TOro TpeOyeTcs CO3HATENbHOE YCHUJIUE:
HampuMep, €CJIU Bbl UYHUTAETE B COICETAX
OyorepoB, 3HAMEHHTOCTEH, IIOJIUTHUKOB,
TO TOMPOoOyHTEe MpOaHAIM3UPOBATH BaIlU

11
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NOAMUCKM — KTO O3TH JIOAU, KOTOPBIC
COCTABJISAIOT COACpKAHUE BallCHd JICHTHI?
Kakme mronm mnomamaroT B Bamie MoOJIe
3peHus, a kakue — coBceM HeT? Koro tyna
MOYKHO J00aBHUTH?

Eciu BBl MmpoBOAMTE MHOTO BPEMEHHU B
WHTEPHETE, TO OH HEMHUHYEMO BJIHUSET
Ha TO, KaK BBl MPEJCTABISICTE ITOT MHUD,
a TaK)Xe TJe OH 3aKaHYMBaeTCsa IS Bac.
Hame BHuMaHue He OeckoHe4yHOo. Tak
JaBaiiTe xe vauie yaeasiaTh ero Apyr Ipyry,
a HE METPOIOJIUH U OOJBIIOMY OH3HECY:
JaBaliTe MHTEPECOBATHCA HE TOJBKO TEM,
YTO JYMarT 3BY3Abl M DJKCHEPThI, HO
U KUTEJIBHUIIBI MaJE€HBKHUX TOPOJOB H
ayJoB, HHM30BbIE aKTUBHUCTHI, KBUP-TIOAU
A JIOAA C WHBAJIUJHOCTBIO, OCKCHKHU U3
MECT BOCHHBIX KOH(PIUKTOB. MHE KaxkeTcs,
YTO TOJIBKO TaK MOXHO Y3HaThb YTO-TO
JNEeUCTBUTEIBHO HOBOE 00 3TOM MUPE.

Mupa Tagpap — coyuonoz u axmusucm mamapcroco

I’lpOuCXODdeéHZ/l}l.
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GROWING MY FIRST GARDEN
AND THINKING OF MY MOTHER

here were always two underlying
I currents — practical and spiritual —
in growing my first garden last year.
As a teacher and a postgraduate student liv-
ing on the second floor of a rented house,
I found myself profoundly missing doing
something with my hands and my body.
“It’d be so nice to have my hands covered
in dirt,” was my burgeoning romanticised
sentiment. Like everything embodied and
sensual, gardening has opened up for me a
realm of the spiritual, of the soul-transfor-
mative and the life-affirming.

Growing up in a village in the north of Ka-
zakhstan — the village set up by the Sovi-
ets for kolkhoz' and factory workers — my
family lived on the land in a brick house
built by my father. We had a vegetable gar-
den which provided lots of ‘practical’ food
for cold winter months. Sacks of potatoes
were stacked in the storage room or kladov-
ka; tomatoes and cucumbers were pickled;
currents and raspberries were turned into
jars of jam. Nothing was wasted. My mother
preferred planting root vegetables — simple
and resilient — they could endure a sharp-
ly-continental climate of Northern Kazakh-
stan with extremely boiling summers and
freezing winters. Beetroots and carrots, they
too were preserved and stored in kladovka.

We lived in the village till I was 12, so |
only remember the entertaining side of gar-

1 kolkhoz — a collective farm in the Soviet Union

Botagoz Koilybayeva

dening — helping my mother with sowing,
trimming and harvesting. The move to the
city was rather necessary than desirable.
Gorbachev’s Perestroika was followed by
a decade known as “the wild nineties”?,
meaning a complete dissolution of the Soviet
Union and its working institutions and fac-
tories. For my village that meant redundan-
cy and inevitable demise. “I feel like a bird
in the cage,” my mother would say during
the first years of living in a two bedroom
apartment in the city. Because of the years
of hard labor on our garden, we thought our
mother would love her comfortable city life,
yet what was difficult to grasp at the time
was a gradual loss of connection with the
land. “I miss going outside with a cup of tea
and enjoying a bit of peace,” she would add.

After years of living in urban environments
— from Central Asia to Central Europe,
where I am living now — I too almost com-
pletely lost my gardening sensibility. Rent-
ed rooms and flat shares failed to provide a
sense of place always indicating the transient
state of my selftorn between languages and
cultures. Gardening has become my way to
heal the chasm between my rural Kazakh
childhood and my now emigre city life.

I still live in a rented house but last spring
the need for gardening — fuelled by Mary
Oliver’s poems, news about climate emer-
gency and the ever present memories of my

2 Rowley Thomas (2017, 15 September). Russia s wild decade: how memories of the 1990s are

changing. OpenDemocracy.net. https://www.opendemocracy.net/en/odr/russia-s-wild-decade-howmemories-

0f-1990s-are-changing/
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childhood garden — was so strong that I
could not wait any longer. So me and my
partner in crime began our gardening proj-
ect. Our garden is tiny; it is a balcony gar-
den, six by one meters, it really is small but
the joy it provided is limitless. Growing
from seed is an essential element in observ-
ing life as it 1s bulging and emerging. Not
only does this create a strong bond between
humans and non-humans, it also nurtures
empathy to the living world in general. This
“becoming with” as Donna Haraway point-
edly observes expands one’s self to encom-
pass a myriad of other selves whom we are
co-creating our lives with.

Last spring we grew from seed: tomatoes
and cucumbers; zucchini and pak choi;
strawberries and radishes. The small space
of our balcony looked wild and there was no
space for humans anymore but the plant-hu-
mans are thriving.

Preparing my first salad from our own radish-
es, tomatoes and cucumbers I could not stop
thinking about what Robin Wall Kimmer-
er calls “a gift economy’. It is the concept
that encompasses one’s connection with the
land in the form of reciprocity, responsibil-
ity, stewardship and protection. It is giving
and taking. It is thanking and being humble.
It is learning and repairing mistakes. Right
now it seems as though what I am protecting
is six by one meters patch of concrete with
some plastic pots with plants but, in reality,
I am responsible for their well-being and for
the well-being of our resilient yet vulnera-
ble planet.

“By growing a garden,” writes Wendell

Berry, “one improves a piece of the world™.

Gardening, thus, becomes a necessary and
poignant metaphor for constant love, pro-
tection, acceptance and striving for the bet-
ter. My balcony garden is teaching me that
“nature is energy and struggle” how John
Berger remarks. Things go wrong, cucum-
bers freeze, radishes do not sprout, Brussel
sprouts are raided by caterpillars. Last year
I learnt about aphids because they ‘attacked’
our sunflowers. Reading about them online,
I realised that aphids could be a source of
food for ants and bees whom, in turn, I
could attract by planting various colour-
ful — yellow and purple — flowers. Per-
maculture is the word that rings louder in
my mind. There is no knowing if I am ever
going to own a house one day as housing
crisis engulfs millennial generation in par-
ticular. Caught in the flux of neoliberalism
which aids the rich to get richer, my genera-
tion is grappling with rising rent prices and
battling the fear of environmental collapse®.

My gardening experience is different from
my mother’s as are our life paths. Her gar-
den was abundant and practical. She never
spoke of the poetics of gardening nor she
vocalised her love for the land yet what I
am certain about is that she truly put her
heart and hard work into growing food for
her family. She simply did not have time to
romanticise her connection with the soil,
she was too present in the now. My first gar-
den, on the other hand, was a pure experi-
ment nurtured by a beginner’s spirit. We got
some produce but not nearly enough to feed
ourselves and be truly independent from
supermarkets as Wendell Berry advises. “I

3 Kimmerer, Robin Wall. Braiding Sweetgrass: Indigenous Wisdom, Scientific Knowledge and the

Teaching of Plants. Penguin Books, 2020: 17.
4 Berry, Wendell. The World-Ending Fire. Penguin Books, 2018: 56.
5 Berger, John. Why Look at Animals? Penguin Books, 2009: 57.

6 Alicia Adamczyk (2023, June 11). Boomers are pushing millennials out of the housing market as

they hit the road for retirement, BofA says. fortune.com. https://fortune.com/2023/06/11/housingmarket-

baby-boomers-beating-millennials-homebuying-starter-homes-migration
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was raised by strawberries,”” notices Robin
Wall Kimmerer and I am being intrinsical-
ly transformed by my first balcony garden
making small steps towards gift economy.

bomaeoz Kounvibaesa — odoxmopanmka Kapnogoeo
yHusepcumema 6 Ilpace, Kunoucciedogamenvya u
kpumuk. OHa nuwiem O KUHO 6 AKAOEMUYECKOM U
KYIbMYPHOM, A MAKHCE AH2LOAZLIYHOM U YEHMPATbHO-
azuamckom koumexcmax. Ee cmamovu na anenuiickom
A3vike mooicHo Haumu ¢ Little White Lies, Klassiki u Cin-
eropa. B Kazaxcmane ona compyonuuaem c Art of Her,
‘98mag u Qyzqaras. Ona evinycknuya GAIFF Pro Crit-
ics Campus u npoepammvl 00yYeHUs HCYPHATUCHOB U
xkunoxpumukxos GoCritic!. Ee dokmopckoeucciedogarnue
noo Haseanuem «CyObeKmMHOCMb  JHCUBOMHBIX 8
KUHO. MHO208U008ble OOKYMEHMALbHbIE (QUIbMbL U
Kunemamoezpaguueckuti Mup» CoCpedomoueHo Ha
nepeceweHuU KuHo, dKoroeuu u nocmeymanusma. Ouna
npeodcmasniia c6ou UCcied08aHUs. HaA KOHGepeHYUusx 6

Jlpezoene u Ympexme.

7 Kimmerer, 22.
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39 YEARS

urled up in the armchair in my grand-

mother’s apartment in Tashkent, I

rummage through her photographic
archive. It is not really a proper archive, but
a hard shell briefcase from the ‘60s or ‘70s,
filled with pictures, that my aunt produced,
upon my request and after a thorough search
around the apartment, from under the dusty
cupboard in her bedroom.

It is late, my grandma is sleeping in the
other room. We sit around a coffee (or rath-
er, tea, since it’s Uzbekistan) table with my
brother and my aunt, sifting through the
pictures of my grandmother’s university
years, her wedding, my grandfather’s study
trips to Russia — both of them worked as
microbiology researchers for most of their
lives — then baby pictures of my dad and
my aunt. Photos are dated at the back, with
comments always in Cyrillic, and mostly in
Russian.

Amina Safiyazova

Gradually we move further back in time —
my grandmother as a girl of seventeen, her
parents as a young couple, her own grand-
mother... And many irrelevant to me pic-
tures of random relatives in between (and
believe me, Uzbek families tend to be quite
large), whom my aunt is busy identifying,
taking the time to explain the extraneous
familial relations, to my and my brother’s
quiet discontent.

16
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All of it becomes rather a drag until a small
visa-sized portrait of someone so painstak-
ingly familiar — although I am sure I have
never met him in my life — surfaces up in
the pile of photos that overflow the hard
shell briefcase. The resemblance between us
1s uncanny, it almost feels like I am looking
in the mirror.

Definitely a relative, says my aunt, let’s see-
what 1s there on the back... Well.

1934.

The Uzbek language suffered one too many
reforms in the last 100 years.

It is a tongue in the Turkic language group
spoken by an estimation of 35 to 40 million
people, with a long history of evolution as a
literary language since as early as the 14th
century. Originally, the script used to record
it was Arabic, which was brought in by the
Arab conquest in the 8th century; Persian
and Arabic were then used for science and
poetry, while Turkic was the vernacular. In
1219 the region was invaded by Genghis
Khan, who left the rule to one of his sons,
Chagatai. Modern Uzbek is a succession of
the Chagatai Turkic (Karluk) entwined with
Persian and Arabic influences. The biggest
proponent of Uzbek as a literary language
was the 15th-century poet, writer, and
statesman Ali-Shir Nava’i, who, controver-
sially in his time, believed that his native
Turkic-rooted language was superior to Per-
sian when it comes to lyric expression; he
is considered the founder of modern Uzbek
language. I have a collection of his poems
with me here in Amsterdam, translated into
Russian.

Colonization by the Russian empire began
in the 1860s as an attempt to compete with
the British over their influence further
South. By 1875 the region became part of
the Russian province of Turkistan. Imperial
decline and Russian civil war brought sig-
nificant unrest, that was, however, subdued,
to make Turkistan — then split into several
Soviet Socialist Republics — a part of the
Union under the Bolsheviks.

“Union” as it was called was in fact a con-
tinuation of the old colonial project under
a new political agenda. An article I found
online summarizes it pretty well:
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The use of the ‘colonial’ label is ambiguous
when related to a system that was ideologi-
cally founded on the values of international-
ism and anti-imperialism and was employ-
ing its ‘colonies’ to promote decolonization
abroad and the compatibility between so-
cialism and Muslim societies. This attitude
clearly emerged <..> in the postwar era,
when Tashkent — the city of ‘Friendship of
Peoples’ — was promoted as a progressivist
symbol of Soviet modernity for the emerging
Third World. Nonetheless, despite numer-
ous doubts that emerged in the definition
of a Soviet colonialism tout court, evident
features and dynamics typical of colonial
systems are identifiable even in Soviet Cen-
tral Asia, where Moscow’s authority was
enforced over peoples and territories, and
fundamental decisions, with at times tragic
results, were taken from and in the interests
of the center.

“Eradication of Illiteracy” (1uxbe3) was one
of those pseudo-decolonial campaigns that
tied the region stronger to Russia. Russian
language spread as the language of “liter-
acy”, reforms on the indigenous languages
followed. For Uzbek, a version of the Latin
alphabet succeded the Arabic script in 1927,
which was in turn replaced by the Cyrillic
alphabet in 1940. Cyrillic — so that Russian
is easier to learn.

In 1993, the government of independent (at
last) Uzbekistan reinstated Latin as the offi-
cial alphabet.

1934 — so there are 89 years between the
hand that annotated the photograph, and my
eyes that are looking at it.

Most likely, the 13th of September 1934 is
the date the picture was taken or sent, and
the writing below contains a short greeting
to the recipient, most likely my great-grand-
father, and the signature of the sender, most
likely his cousin. “Most likely” was as close
as we could get in this guessing game.

My first language is Russian, and English is
my second, my Uzbek at this point is worse
than my Dutch. My parents’ and my aunt’s
first language is Russian, they are somewhat
proficient in Uzbek, they learned it in Cyril-
lic in school (but they can read it in Latin
thanks to studying English later in life).
My paternal grandmother’s first language is
Uzbek. She was born in 1939, just in time to
be taught Cyrillic and nothing else.

89 years — is it a gap in education? In mem-
ory? In belonging?

Later on, we found a photo of (most likely)
the same young man, taken some years after
the first one, and signed in Uzbek in the Latin
alphabetic iteration. The likelithood that my
grandmother would be able to decipher this
one is just as high as me reading the Arabic
script, but my dad managed to interpret the
greeting on the card, and locate the name
of then slightly aged relative. We’re still not
sure 1f it 1s indeed a cousin, and whether he
ever learned yet another alphabet.
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It 1s perhaps not uncommon to find oneself
looking at pictures older than any living
memory you have of those on them. That
would inevitably happen to anyone going
though old family albums. However, is it not
absurd that the very instrument to record
this memory had been fractured and reas-
sembled so many times in a span of a single
individual lifetime that in can break all con-
nections in just three generations, leaving
you guessing, guessing, guessing?

I do want to learn Uzbek properly (and any
translation of Nava’i I could get my hands
on is rather horrid, which is extra motivat-
ing), but will it help me jump the gap?

89 years from now it will be 2112. I am 22
and my guess is, I am more or less as old
as the mysterious grand-uncle on the pho-
tograph. Who will read the backside of
my portraits, and what language will they
speak?

Amina Safiyazova is Uzbek author raised in Ka-
zakhstan, and currently living in the Netherlands.

19



20

MEKAY TPAHMULIAMMN:

3MH O INPAKTMKAX AEKOAOHMAABHOCTM

Coznan Omaroaaps MOIJEPIKKE « ICUMIE» — UCCIIC0BATEILCKOM
TUTOIIA/IKH M0 U3YYEHHIO U OCMBICIIEHHUIO ITPOLIECCOB, COOBITUN U «OEITbIX
IIATEH», OCTABIIMXCS B TAMATH HAPOJIa U UCTOPHH.

https://esimde.org/

Hnest 3uHa ¥ apT-MEHEKMEHT:
OnbBrpa THIIEK KbI3bI

Penakrypa, BepcTka, WLTIOCTPALUS
Mupa I"adap
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